
TOURS . EVENTS . MODERNISM

November's newsletter is made possible through the generous support of Realtor Talia
Freedman & Co. Thank you, Talia!

Some of you may have seen the news on
KRQE regarding Cong regation B'Nai Is rae lCong regation B'Nai Is rae l ,
but for those who don't have access to the
channel, this  segment this  segment on the updated historic
status of Albuquerque's modernist synagogue
may be of interest, especially for its footage of
the renovated interior. Thanks to Nancy Tucker
for sharing the link with us! And even more can
be read in this recent Albuque rque  Journalrecent Albuque rque  Journal
artic leartic le , describing the building as a cultural
treasure. -Thea Have rThea Have r

STRUCTURAL ENGINEER SERGIO ACOSTA

Identifying a project by its architect is common occurrence; it's
easy to associate a building with a single name. But a project is
rarely the result of a singular vision. It's the result of collaboration
between the client, architects, engineers, and contractors for a
specific site and defined problem. Among those unsung
engineers is Sergio Acosta.

Born and raised in Panama, Sergio accepted a scholarship to
the College of Engineering at the University of Texas, Austin in
1942. His daughter, Carmen, describes him as a 'math genius.'
He saw math as the universal language and learned English
during the course of his studies. Initially expecting to return to
Panama City as an architect, Sergio instead found love. Though
he and his family would briefly return to Panama, he quickly went

back to Texas and on to Albuquerque in search of a better climate and more multicultural
community.

Among his classmates in Texas were several aspiring architects: Max Flatow, Jason Moore, Van
Dorn and Peggy Hooker among them. They would go from classmates to colleagues as Acosta
joined the crowded ranks of Albuquerque's 1950s architects. He and his first wife Viva became
members of the Firs t Unitarian ChurchFirs t Unitarian Church, for which he designed the first brick facility. Acosta
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quickly observed, however, that there were too many architects practicing in the city. In an effort
to rise to the top, he furthered his schooling as an engineer and became licensed to practice as
one.

As a structural engineer, Acosta
floated between offices. He built a
relationship with Fred Fricke, who
he'd would later work on the UNM
Fine Arts Center with. We believe that
it was through Fricke that Acosta was
drawn into such projects as the
Albuquerque Civic Auditorium, which
he took his children to visit while
under construction (snapping photos
of them for scale). Carmen recalls that
he often visited sites to check on the
construction. He was fully invested in
the process of bringing a building to life.

Acosta settled briefly in the Flatow, Moore, Bryan, and Fairburn office as their in-house structural
engineer, and though Sergio would eventually leave to open his own office, one of the projects
he was proudest of, the sweeping triangular St.  Paul Luthe ran ChurchSt.  Paul Luthe ran Church, would reconnect them.
Sergio embraced the challenge of ensuring the swoop would stay up. It's a project that would be
heralded in the Arts section of the Albuquerque Journal as a 'dramatic new landmark for the city.'
An article states that, "the unusual beam design was shaped like a Y to support the sanctuary."
Designer Jason Moore explained that Acosta used post-tensioning steel cables incorporated into
the wooden beam and tightened with a wrench.

Carmen remembers every horizontal surface of their home being covered with plans. Acosta
worked until midnight, lulling his two children to sleep with classical melodies on the radio. He
was a patron of the arts, supporting local modernist painters such as Alice and Jack Garver and
loaning works for gallery exhibitions. New Mexico's thriving arts community was one of the
reasons he stayed. Acosta particularly enjoyed using his mathematical talent to calculate
cantilevered elements. It's no surprise that his passions came together on the grand Santa FeSanta Fe
OperaOpera, for which he collaborated with Earl Wood as a structural engineer.

In preparation for this article, Carmen graciously shared
her fathe r's  job  l is tfathe r's  job  l is t, which she typed up from his
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dictation in his later years. It's a document she
considers 'in progress', hoping that more details can
still be revealed about his contributions to the city's built
environment. Architect Joe Mckinney fondly reflected
that Sergio Acosta was one of the most gracious people
he ever met; he could walk into a room and the its
personality changed for the better. Among others he
worked with are the firms of Bridgers and Paxton,
Britelle and Ginner, William Burk Jr., Art Dekker,
Chambers and Campbell, and W.C. Kruger. Burk Jr.'s
architect son, Bill Burk III, once joked that architects only
needed to know a few numbers, those belonging to a
good structural engineer! Sergio Acosta was certainly
that.

Sergio's lasting legacy is not only the projects he was
proudest of, but a work ethic that lives on in Carmen, her

brother Clovis Acosta, and Sergio's grandchildren. His mantra was, "just keep working, it will get
better." Carmen's brother declared very early that he would not be an architect, "no way, they're
too poor!" But the family's appreciation of the arts has never waned. And, "we know how to build
things," says Carmen.

Our thanks to Carmen Acosta, her brother Clovis Acosta, and Joe Mckinney. Photographs of
Sergio Acosta are from Carmen's personal collection and used with her permission.

UPCOMING FREE EVENT: birds + Richard ALBUQUERQUE POP UP



NOVEMBER 24TH:NOVEMBER 24TH:  The Albuquerque
location of the b irds  + Richard  Galle ry b irds  + Richard  Galle ry
will celebrate the opening of the show,
How Did  You Exp lode?How Did  You Exp lode?, on Sunday,
November 24th with a pop-up shop and
cafe open from 12-6 PM at 611 Loma Linda
Place SE. This location was once the
personal residence of architect William
Burk Jr. who, among other projects,
designed the Compass Bank tower, Hiland
Theater, and former Galles car dealerships.
The home was one of five featured homes on the 2019 ABQ Mid Mod Home Tour. Its owners,
Alex and Michael, operate another gallery in Berlin, Germany.

Following the pop-up, the exhibition will be open by appointment only through its closing date,
February 8th 2020. Contact the gallery to schedule.
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